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CANONES DIVERSI
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for violin and clarinet
fiir Geige und Klarinette

Tyto noty je DOVOLENO kopirovat.
It is ALLOWED to make copies of this music.
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CANONES DIVERSI
Lukas Matousek

Canon in dyapason inferiore (in 8 infra)
Kdnon ve spodni oktdve
Canon perpetuus per motum contrarium in dyatesaron cum dyapason superiore (in 11 supra)
Nekonecny kdnon v protipohybu ve vrchni undecimé
Canon in diminutione per motum contrarium in semiditono cum dyapason superiore
(in 9 supra) et in dyapente cum ditono inferiore (in 7 infra)
Kdnon v diminuci v protipohybu ve vrchni malé noné a ve spodni velké septimé
Canon cancrizans in dypason (in 8va)
Raci kdanon v oktdve
Canon a 2 in una voce (cl)
Dvojhlasy kdnon pro jeden hlas (klarinet)
Canon a 2 in una voce (vl)
Dvojhlasy kdnon pro jeden hlas (housle)
Monodia (cl)
Jednohlas (klarinet)
Canon in ditono inferiore (in 3 infra) et postremo per motum contrarium in dyapason inferiore
(in 8 infra)
Kdnon ve spodni velké tercii a posléze v protipohybu ve spodni oktdvé
Canon a 2 in una voce (vl)
Dvojhlasy kdnon pro jeden hlas (housle)
Canon a 2 per motum contrarium in una voce (cl)
Dvojhlasy kdanon v protipohybu pro jeden hlas (klarinet)
Canon perpetuus in dyapason superiore (in 8 supra)
Nekonecny kdnon ve vrchni oktdave
Canon per motum contrarium in dyapason inferiore (in 8 infra)
Kdnon v protipohybu ve spodni oktdve
Canon per motum contrarium in semiditono cum dyapente superiore (in 7 supra)
Kdnon v protipohybu ve vrchni malé septime
Canon per motum contrarium in diminutione tres contra duos (3:2) in dyapason superiore
(in 8 supra)
Kdnon v protipohybu a v diminuci v poméru 3:2 ve vrchni oktdvé
Canon per motum contrarium in dyapente inferiore (in 5 infra)
Kdnon v protipohybu a ve spodni kvinté
Diaphonia retrograda
Retrogrddni dvojhlas (v pohybu tam a zpét)
Canon per motum contrarium in dyapason superiore (in 8 supra)
Kdnon v protipohybu a ve vrchni oktdve
Canon in semiditono superiore (in 3 supra)
Kdnon ve vrchni malé tercii
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Lukas Matousek

CANONES DIVERSI

pro housle a klarinet / for violin and clarinet / fiir Geige und Klarinette

(1962 ... 2009)

Canon in dyapason inferiore (in 8 infra)
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Canon perpetuus per motum contrarium in dyatesaron cum dyapason superiore (in 11 supra)
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Canon in diminutione per motum contrarium in semiditono cum dyapason superiore (in 9 supra)
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Canon cancrizans in dypason (in 8va)
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Canon a 2 in una voce

Moderato (})
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Canon a 2 in una voce

Agitato ()
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Canon in ditono inferiore (in 3 infra) et postremo per motum contrarium in dyapason inferiore (in 8 infra)
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Canon a 2 in una voce

Leggerissimo
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Canon a 2 per motum contrarium in una voce

Largo espressivo
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Canon perpetuus in dyapason superiore (in 8 supra)
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Canon per motum contrarium in semiditono cum dyapente superiore (in 7 supra)
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Canon per motum contrarium in diminutione tres contra duos (3:2jn dyapason superiore (in 8 supra)
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Canon per motum contrarium in dyapente inferiore (in 5 infra)
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Diaphonia retrograda
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Canon per motum contrarium in dyapason superiore (in 8 supra)
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Canon in semiditono superiore (in 3 supra)
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Canones diversi (rizné kdnony) je drobnost, ve které jsem seskupil nekteré své starsi
kanony, které jsem psal predevSim v prvni poloviné€ Sedesatych let (konkrétné 1962, 1964
a 1965) a potom z jakési vzpominkové nostalgie jesté v roce 2000. Zdaleka zde nejsou

obsaZeny vSechny kdnony, které vznikly v 60. letech. Nejednd se tedy o novou skladbu,

ale pouze o kompilat starSich skladbi¢ek s drobnymi dpravami. Jejich pivodni instrumen-

tace vCetné zaClenéni do skladeb, k nichz jsem je "vytahl", byla rzna.




