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Lukas MatousSek: Hommage a Miloslav Istvan
pro klavir, housle a violoncello / for piano, violin and cello

durata ca 10 minuti

Touto skladbou jsem se chtél poklonit Miloslavu IStvanovi (1928 — 1990), tiZasnému skla-
dateli i bajecnému ¢lovéku. Snazil jsem se vyuZzit nékteré z jeho kompozi¢nich postupli vychaze-
jicich z jeho teorie, kterou popsal ve své publikaci ,,Metoda montdze izolovanych prvkii v hudbé*
(Panton, 1973) a zkombinovat je se svou vlasti hudbou. Mél jsem to Stésti, Ze jsem béhem svych
studii na JAMU v Brné mohl navstévovat i jeho prednasky, byt pritomen na seminarich, kde jako
pedagog ptisobil a nezapomenutelna jsou i neformalni posezeni u sklenicky vina jak v okoli JAMU,
tak i u néj doma. Napsal pro mne a pro moji Zenu skladbu ,,V rozbresku prijd*, kterou jsme s chuti
provozovali.

V roce 1996 vydal mtj bratr ve Studiu Matous CD s vybérem IStvanovy komorni hudby
z poslednich deseti let jeho Zivota. Na tomto CD jsem spolupracoval jako dramaturg a hudeni reZi-
sér. Mél jsem moznost touto cestou ditkladné poznat fadu jeho skladeb a stale znovu se jim obdi-
vuji. Jako pedagog na HAMU jsem nékteré jeho skladby se studenty rozebiral, aby 1épe jeho tvorbu

poznali a téSilo mne, kdyZ jsem u nich naSel kladnou odezvu. IStvanova hudba si to zaslouZi.

With this composition, I wanted to pay tribute to Miloslav IStvan (1928 — 1990), an amazing
composer and a wonderful person. I tried to use some of his compositional procedures based on his
theory, which he described in his publication "The method of montage of isolated elements in music"
(Panton, 1973) and combine them with my own music. I was lucky enough to be able to attend his
lectures during my studies at JAMU (Janacek’s Academy of Performing Arts) in Brno, to be present
at seminars where he worked as a teacher, and informal sittings with a glass of wine both in the vi-
cinity of JAMU and at his home are also unforgettable. He wrote the composition "Come at dawn"
for me and my wife, which we very much enjoyed performing.

In 1996, my brother released a CD in Studio Matous with a selection of IStvan's chamber
music from the last ten years of his life. I collaborated on this CD as a dramaturg and a music direc-
tor. I had the opportunity to thoroughly get to know a number of his compositions through this route,
and I admire them again and again. As a teacher at AMU (Academy of Performing Arts) in Prague,
I discussed some of his compositions with students so that they could get to know his work better,

and I was pleased when I found a positive response from them. IStvan's music deserves it.
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Lukas Matousek
vybér skladeb pro violoncello nebo s violoncellem /
selected compositions for cello or with cello

In memoriam John F. Kennedy (1964) pro / for fl, ob, bcl, fg; cor, tr, trb, tba, vl, vla, vcl, cb 7
- verze pro nonet / version for nonet (1974) (fl, ob, cl, fg, cor, vl, vla, vcl, cb)

Intimni hudba / Intimate Music (1968) 6
- verze pro solové violoncello / version for solo cello [Chester Music 1984]

Promény ticha / Metamorphoses of Silence (1977) for strings 10°

- 1980 verze pro smyc¢covy kvartet / version for string quartet
Sonata / Sonata (1980) pro kontrabas a komorni soubor / for double bass and chamber ensemble 10°
(fl, ob, cl, fg, cor; 2vl, vla, vcl)
Ut heremita solus (1982) — motet Johannese Ockeghema / of Johannes Ockeghem (fl,cl,vla,vcl,pf) 10’
Viderunt omnes fines millennii (1999) pro dechovy kvintet a smy¢ce / for wind quintet and strings 6’

Vénec sonettli / Sonnet Sequence (1997/2000) (vcl, pf) 35°
— verze / version (2009) — vcl, orch (2,2,2,2 /2,2,0,0 / archi)
Sonety / Sonnets (2011) (vcl, pf) 19°

= zkracena verze Vénce sonetl / abbreviated version of Sonnet Sequence
Stiny a odlesky / Shadows and Reflections (1999/2000) (fl, cl, vl, vla, vcl, pf) [Cesky rozhlas 2010]20"

MiN Kaleidoskop / MiN Kaleidoscope (2002) (fl, cl, fg, 2 vl, vla, vcl, pf) 12°
Tri novelety / Three Noveletts (2004) (ob, vl, pf) - verze / version (2004) — ob, 2vl, vla, vcl 14°
Oda na radost / Ode to Joy (2008) (recit., vl. vcl, pf) 12°
Pamét’ prazského palace / Memory of Prague’s palace (2009) 10°
pro komorni orchestr / for chamber orchestra (1,1,1,1 / soli VI |, VI I, Vcl / archi)
Smyccovy kvartet / String quartet (2021) 10°
Pluseurs gens (2022), s, a, vl, vla, vcl 9
Hommage a Miloslav IStvan (2024) vi, vcl, pf 10
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WEB https://www.lukas-matousek.cz/




