LUKAS MATOUSEK

SONATA

(1980)

pro kontrabas a komorni orchestr
for double bass and chamber orchestra

fiir Kontrabas und Kammerensemble

Contrabbasso solo

Tyto noty je DOVOLENO kopirovat.
It is ALLOWED to make copies of this music.
Es ist ERLAUBEN diese Noten zu kopieren.
Est-il POSSIBILE de faire des copies de cette musique.




Prvni véta Sonaty pro kontrabas a komorni soubor transformuje volnou vétu mé
houslové sonaty do tvaru, v némZ se puvodni sélovy part housli stane (s drobnymi Gpravami)
hlubokym partem s6lového kontrabasu a klavirni sloZka se ,,rozpadne‘* do ansdmblu
dechovych a smyccovych ndstroji. Slozita rytmicka struktura, kterd ma vSak ptisobit
uvolnéné na zpisob aleatoriky, zstavd zachovdna. Druhd véta je kontrastujici svou
semknutosti, i kdyZ se zde objevuji momenty rozpadu a zpétné syntézy rytmické struktury.
Kontrabas je rovnocennym partnerem komornimu souboru.

First movement of the Sonata for double bass and chamber ensemble transforms slow
movement of my Sonata for violin and piano into the form, in which the original violin part
become (with small arrangements) low solo-part of double bass and piano part “falls” into the
ensemble of winds and strings. Complicated rhythmical structure, which has to work empty
(in the manner of aleatoric), is not changed. Second movement contrasts by its unity, even
though here appear factors of disintegration and return synthesis of rhythmical structure.
Double bass is in the whole piece equivalent partner to chamber ensemble.

Durata ca 10 minuti

Strumenti:
contrabbasso solo
- partitura scritta in Do, per solo scordatura: A, E, H, F#
- partitura je psana in C, sélovy part ve scordatuie A, E, H, F#
- isin the score written in C, for solo to be tuned in scordature: A, E, H, F#
- istin der Partitur in C geschrieben, fiir solo ist notwendig Scordature A, E, H, F#

flauto — oboe - clarinetto in Si & corno in Fa - 2 violini — viola - violoncello

Vysveétlivky / Notes / Bemerkungen:

o 1/4 ténu vys, 1/4 of tone higher, um 1/4 des Tones hoher
0 3/4 ténu vys, 3/4 of tone higher, um 3/4 des Tones hoher
o 1/4 toénu niz, 1/4 of tone lower, um 1/4 des Tones tiefer
0 3/4 tonu niz, 3/4 of tone lower, um 3/4 des Tones tiefer
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Lukas Matousek

vybér skladeb s kontrabasem / selected compositions with double bass

In memoriam John F.Kennedy (1964) pro / for fl, ob, bcl, fg; cor, tr, trb, tba, v, vla, vcl, cb

- verze / version (1974) (fl, ob, cl, fg, cor, vl, vla, vcl, cb)
Sonata / Sonata (1980) cb solo; fl, ob, cl ,fg, cor; 2vl, via, vcl
Promény ticha / Metamorphoses of Silence (1977) for strings
Sonata / Sonata (1980 / 2003) — vl, orch. da camera (fl, ob, cl, fg, cor, 2 vl, vla, vcl, cb)

Viderunt omnes fines millennii (1999) pro dechovy kvintet a smycce / for wind quintet and strings
TFi novelety / Three Noveletts (2004) - verze / version (ob, smy&covy orchestr / string orchestra)

Diskoqrafie / Discoqraphy

CDs:

Lukas Matousek: Chamber Music; Studio MATOUS MK 0044-2931 (1998)
Vzpominka na pana Sudka, Barvy a my$lenky, Promény ticha, Aztékové,
Sonata pro housle a klavir, Pecet mi€eni (Sigillum silentii), Fanfara 17.listopadu

Atelier 90 - I.; Editio Cesky rozhlas CR 0115-2131 (1999)
Kofeny €asu (Radices temporis)

Bambini di Praga - Concerto picollo; BONTON Music a.s. 71 0525-2 (1997)
Kvét z raje

Rubinstein, Hindemith, Bloch, MatousSek; ARTA Records F1 0062-2 (1995)
Intimni hudba pro violu

Miinchner Flétentrio; CAVALLI RECORDS CCD 267 (2004)
Mozaika pro 2 flétny a klavir

Records:

Sonatori di Praga; LP - Panton 11 0392 (1975)
Sedm hficht Hieronyma Bosche
Hommage a Machaut; LP - Panton 8111 0056 (1978)
Hoquet Guillauma de Machaut
Severacek; LP - Panton 8112 0416 (1983)
Klarcina fikadla
Hudba pro zesté / Brass Music; LP - SUPRAPHON 1111 3903 (1986)
Vzpominka na pana Sudka

7

10°
10°
157

6
147

Provozovaci material pajcuje autor / Performing material (scores and music) can be hired by composer

(Pod Loukou 247, CZ-25101 Tehov - Ha¢élka, +420/777029518, +420/323601851)

E-MAIL cameralis@volny.cz
CZ http://www.musicbase.cz/skladatele/618-matousek-lukas/
EN http://www.musicbase.cz/composers/618-matousek-lukas/




