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pro housle a komorni orchestr
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Violino solo
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Violino solo SONATA Luka$ MATOUSEK

pro housle a komorni orchestr

Allegro L.

(quasi legato)
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f_3_1

-
)
|74

1
=
@

A |
E- ™|
”'

5
e ——

= —

5(J)

Comodo

(7]

)

EN
A1v4

espress.

s

3—

3
AN

| S —
—— 5())

p\1V4

7Y
e

—
s
e

e

—5—
. He

h hal
===

espress.

Wi

e
.

i

8

—

50d)

1/

V

espress.

14
AN 33—

/\
ﬁ_
1/
1 4

—3—

e

50)

—3—

Rel

[ Ja—

5()

poco espress.

b

——
o

“
2

;34

—6—[Vlsolo]



o
VARY

t

PACD)

e

espress.

J )

L7

be o

.

= -
oo

|
rd
*

@lzj‘

espress.

S

l_3_|

50)
|
g

"
B 5_
{1 [}
[ | | [}
[}
Qe
[ | )
Q] Q
B S
6P
l_ S
[ S
< R
( S
] S
B =
| | =
v
] NS
q =2
—- g
] =
B
A
. a
XX
(Y
q
N
mﬁm

—5—

—3—

5(0)

—3—

~—

N
1]

L

I
I

1N

1
—

7—

33 ——
|

D" A 1 1
boe—iedes.

50D

~—

N
p\1v4
)

~

—3—

—5——

—3

38
o)

40

’

b

v

~———

p—3

13

Ll
-1 B =
espress.

[fan

poco espress.

5(J)

IAvd

— 33—

13

I d

~—

)J[?_J.

fo

-
— _< ————— morendo

1
b e

T+
PP come sopra

™
=
—

)

—7—[Vlsolo]



Allegro
A A~ o~ /\ N
e e e s
5i e ——— o E——
—_
7 ////”__—:1%:\\ , /”"f“\\ b /‘—_;;:?;_ blt f4ﬂ‘lq.- /q’”——__—_“T\
PESSSSsssS 'fl'fh‘——rﬁﬁllllllg
12 ——
A L~ . . | . — .
v’f‘,ngql;nPi’P T : Ibe 1._2’-7:1 Abl:f i : ; 7
\N\IvANo ) l ll l l T a i "/ V Ji Ji Vl ] Vi l 'Iﬁi
/D D
5 s e bEe e Pie 't fio e
s A e e e e
pocorit
%o "E p'Rle ebele Seie Bl Jraptel et EE E
. e e e T
\;)\I Ji (@ )
A
30 A a tempo
e ——_=f= == ¢ e————
L L R e p R
- pdolce
36

S,

8|| 1 IL‘IJ 1 IIJ :ﬁ
TR e e AR
\‘_/
- > >
— 5 G{ﬂéd g ILAJI 5 I @
PRI T
> > > >

BT
P
N

Eiviyg

GO

EE R
> F ﬁ"

—8—[Vlsolo]




60

il

1
1
o
L 4

crescendo POCO @ POCO ——— = ——m oo e —— -

‘~\___/

|

-

I

St

I

111 gt g,

oo —" g 1O

Il
Il abdl 1

66

crescendo poco a poco

ba

olor
o @

>

il |

i

A~

ko

hul |

o ¢ | &A™ H™ |

by,

i e

deet e

85
o)

- PP sub.

= on

#
)
2

rad
L 0 )

ki

I
il ls|

[ 7]
L

1k
1
T

o

(7]
| I -

bl

ks 3
L 6Q
()]

(7]

E Meno mosso

b
£hefbe

P poco a piacere

PN

FeQ [ [ &

e ™~

]

TF

111

I

| | 1 1

S
P osete P ol e

I

—~
e

e

;

5

—
o

.F_

hiﬁﬁftﬁf pLobey

£

—_—

117
[
7

— .

A~

£er

F= T

1T

bo - ber T
#Fbﬁ’f‘l’fl.h

(@)

epte plfiee

> —
=
=

poco espress.

mff — @ —

1§l

—9 —[Vlsolo]



T TN

o
He |

T maleedees

/?

Pheis

£ o

ELEete
e e o —

1

I
dJ

N

O

3

come sopra

p — o ————— ———— poco espress.

e =

5

N

L

q

il
i

5(2)

oRe

oL

Il
i

L 1

|
ﬁ

A’)

o

QR
Lle|

ele
~ele)
ory

LY

Q)

k]

| 18
F
| 18

bt

L A%

~ele|

3

Allegro vivace (F-7, 0D

o
[} )] Y 4
7 rio 10
10) 10
¥ o ¥ 9 ¥V O ¥V O 9 v o 9 F O
> > > > >
f barbaro

— 10— [Vl solo]



1%
g##g##g#

PP sub. f barbaro

& 7 =
e g###g### L g##g# > > >

167 —
— /N — T
' b}'bf—ph-ﬁ—lpﬁ; —
G2 ' e pl:F? E =
3 — p— |
dimin. 3 ©) 3 P

H Meno mosso
=
171 o to o £ E EEI’E gﬁhfﬁ ——
j £ g fefEF EERE freftuw cftres s
b ? 5 5 3 —3—
mp espress. —_— espress.
> > S T ﬂ_\ =S
1h74 ﬂfg * ~ 3#_h: f#!bl : #’ rﬂ”ﬁ — E %hﬁ h{f ﬁ' hg fbf !b_ ~
SV ] 5 5 3 J)

H® o~ > ®he > o~ i’ o —
At & 55 Ito et ie T pate thas
[ e W 1 ! ! 1 1 b | 1 1 1 PN 1 bl |
SV L ! 1 | % |
mf espress. ———————
181 5 —3 3(J) rit ~
é&h ] —— T 31 } f
o S ———1 be®iia A — i
J - ~— — - Z *f gg 1 e Lz P e
E—— s ~— —_ = = — (é E——

— 11— [Vl solo]




V roce 1980 jsem napsat Sonatu pro housle a klavir. V prvni vété jsem se pokusil o
timbrové propojeni odliSnych zvukl housli a klaviru. Druha véta vyuziva ,,nezachytitelné*
rytmické ¢lenéni, blizké hudbé Edisona Dénisova. Tteti véta je vystavéna na motorickém
pohybu melodie slozené z tercii, ktera je citaci cantabilni ¢asti prvé véty. Zaveér sonaty zrcadli
mj spleen nad bezvychodnosti situace v dobé tzv. normalizace dvanact let po okupaci nasi
vlasti sovétskymi vojsky. V roce 2003 jsem Sonatu instrumentoval pro housle a komorni
orchestr.

In 1980, I wrote Sonata for violin and piano. In the first movement I searched for the
timbre link between the different sounds of the violin and the piano. The second movement
makes use of the ,,imperceptible rhythmic division, which comes close to Edison Denisov’s
music. The third movement is built on the motoric movement of the melody composed of
thirds, which is a citation of the cantabile part of the first movement. The end of the sonata
mirrors my depression arising from the then helpless situation of the ,,normalization* period,
twelve years into the occupation of our country by Soviet army. In 2003 I made
instrumentation of the Sonata for the violin and chamber orchestra.

Im Jahre 1980 ich komponierte die Sonate fiir Geige und Klavier. Im ersten Satz
versuchte ich die Timbre-Verschmelzung der unterschiedlichen Klidnge von Violine und
Klavier. Der zweite Satz nutzt die ,,unfassbare* rhythmische Gliederung, der Musik Edison
Denisovs nahestehend. Der dritte Satz ist auf der motorischen Bewegung einer aus Terzien
zusammengefiligten Melodie aufgebaut, die ein Zitat des cantabilen Teils des ersten Satzes
darstellt. Der Sonatenschluss spiegelt meinen Spleen tiber die Aussichtslosigkeit der Situation
in der Periode der sog. Normalisierung zwolf Jahre nach der Okkupation unsere Heimat
wieder. Im Jahre 2003 habe ich die Sonate fiir Geige und Kammerorchester instrumentiert.

Vysvétlivky / Notes / Bemerkungen:

o 1/4 tonu vys, 1/4 of tone higher, um 1/4 des Tones héher
0 3/4 tonu vys, 3/4 of tone higher, um 3/4 des Tones hoher
0 1/4 ténu niz, 1/4 of tone lower, um 1/4 des Tones tiefer
0 3/4 tonu niz, 3/4 of tone lower, um 3/4 des Tones tiefer
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Orchestra:

b
Flauto — Oboe — Clarinetto in Si — Fagotto — Corno in Fa — Violino solo — Archi [5,4,3,3,2]

Durata ca 14 minuti

Provozovaci material pijcuje:
Performing parts can be hired by:
Das Auffiihrungsmaterial verliehet:
Les partes séparées peuvent étre empruntées a:

Luka$ MATOUSEK
Tel.: +420/777029518
e-mail: cameralis.lukas@gmail.com




