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pro klarinet, housle a klavir
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Clarinetto in Si ’

Tyto noty je DOVOLENO kopirovat.
It is ALLOWED to make copies of this music.
Es ist ERLAUBEN diese Noten zu kopieren.
Est-il POSSIBILE de faire des copies de cette musique.




TRIO (2002)
pro klarinet, housle a klavir

Jiz v dobé¢, kdy jsem psal ,,Stiny a odlesky*, jejichz jednotlivé €asti jsou psany pro rizna obsazeni, mél
jsem piedstavu, ze se k nékterym vétam této skladby napsanym pro mensi obsazeni jesté vratim, aby se staly
soucasti samostatnych skladeb. A tak se ¢tvrta véta ze ,,Stinl a odleski stala zakladem pro prvou vétu Tria pro
klarinet, housle a klavir. Pivodni vétu jsem piepracoval, rozsifil a propojil s nekterymi prvky, které se objevuji
ve druhé véte. Ve druhé véte, ktera ma mit staticky charakter, jsem kromé toho zamérné pouzil nékteré postupy,
které jsou reminiscenci na hudbu J. S. Bacha. Ve tieti, motorické vété jsem se rizné presunutymi akcenty
pokusil o ,,sluchovou* polymetriku.

Trio jsem slozil pro mladé hudebniky — pro svoji dceru a svého zeté Annu a Jana Ptakovi a pro Adélu
Drozdovou-Stajnochrovou, ktefi skladu poprvé provedli 5. prosince 2002 v Praze v ramci festivalu Tiideni plus
2002 a v roce 2004 ji nahréli pro Cesky rozhlas v Praze. Tato nahravka byla vydana v roce 2011 na CD
,Umelecka beseda — Komorni skladby ¢lenti” (Studio Matous MK 0059)

TRIO (2002)
for clarinet, violin and piano

In the time of composing my piece “Shadows and Reflections” for chamber ensemble (whose movements
are written for a different instruments) I wanted to use some of these movements as a material of departure for
new separate compositions. By this way the forth movement of “Shadows and Reflections”, written for clarinet,
violin and piano, was starting point for the first movement of Trio for clarinet, violin and piano. I rewrote and
expanded original movement of “Shadows and Reflections” and connected it through some components, which
appear in the second movement of the Trio. In the second movement, which has to have static character, I used
deliberately some elements, which are the reminiscences of J. S. Bach’s music. In the third “motor” movement
I tried one’s hand (with the help of moveable accents) at “audible” polyrhythmic passages.

I wrote Trio for young musicians — my daughter Anna Ptakova, Adéla Drozdova-Stajnochrova and my son
in law Jan Ptak. They made the first performance on 5. 12. 2002 in Prague during the festival of contemporary
music “TFideni Plus 2002, and later (2004) they recorded it for Czech Radio. This recording was published on
CD ,,Um¢leckd beseda — Ckamber music of the members* (Studio Matous MK 0059)

DURATA ca 12 min.
[Moderato ca 4 min. |
[Grave ca 5 min.]
[Prestissimo ca 3 min.]

Provozovaci material pijcuje:
Performing parts can be hired by:
Das Auffiihrungsmaterial verliehet:
Les partes séparées peuvent étre empruntées a:

Luka§ MATOUSEK
Pod Loukou 247, CZ — 25101 Tehov- Haéalka
Tel.: +420/777029518, +420/323601851
cameralis.lukas@gmail.com
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Lukas Matousek
vybér skladeb s klarinetem / selected compositions with clarinet

Exoticky tanec / The Exotic Dance (1961) pro sélovy / for clarinet (instruktivni / instructive)
Pét kanonu / Five canons (1962) pro solovy klarinet / for clarinet solo

Tartuffav trest / The Punishment of Tartuffe (1964), (sopr, ms, fl, bcl)

Il. Kantata / 2™ Cantata (,,Cantata di chiesa*) (1966), (sopr, bcl, fg, trb)

Sedm hfichti Hieronyma Bosche / Seven Sins of H. Bosch (1971), (fl, bcl, pf, 1perc)
Hoquet Guillauma de Machaut / Hoquet of Guillaume de Machaut (1972), (fl, cla, via)
Barvy a myslenky / Colours and Thoughts (1976), (ms, fl, cl, vla, cemb)

Sonatina (,,éeska / Czech*) (1983) pro Klarinet a klavir / for clarinet and piano ?

Kvintet / Quinet (1987) (fl, ob, cl, cor, fg)

Hommage a Machaut (1993), (cl,vla,pf)

Pecet’ ml€eni / The Seal of Silence (Sigillum silentii) (1970/1998), (ms, cl, vla, pf)
Viderunt omnes fines millennii (1999) pro dechovy kvintet a smyc&ce / for wind quintet and strings
Stiny a odlesky / Shadows and Reflections (1999/2000) (fl, cl, v, vla, vcl, pf) ¥

MiN Kaleidoskop / MiN Kaleidoscope (2002) (fl, cl, fg, 2 vi, vla, vcl, pf)

Trio (2002) (cl, vl, pf)

Sélo pro klarinet / Solo for clarinet (2003) (cl)

Canones diversi (2009), (vl, cl)
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R ed.:Panton International, Praha — Mainz 1990, 2005
?) ed.:Cesky rozhlas, Praha 2009
% ed.:Cesky rozhlas, Praha 2010

CDs:

Lukas Matousek: Chamber Music; Studio MATOUS MK 0044-2931 (1998)
Vzpominka na pana Sudka, Barvy a mySlenky, Promény ticha, Aztékové,
Sonata pro housle a klavir, PeCet miceni (Sigillum silentii), Fanfara 17 .listopadu
Lukas Matousek: Vénec soneti pro violoncello a klavir; Lukas Matousek LM 0001-2131 (2010)
Atelier |; Editio Cesky rozhlas CR 0115-213 (1999),
Kofeny €asu [Radices temporum] pro orchestr / Roots of the Time for orchestra
Bambini di Praga - Concerto picollo; BONTON Music a.s. 71 0525-2 (1997) - Kvét z raje
Rubinstein, Hindemith, Bloch, Matousek; ARTA Records F1 0062-2 (1995) Intimni hudba pro violu
Miinchner Flétentrio; CAVALLI RECORDS CCD 267 (2004) - Mozaika
Umélecka beseda, Komorni hudba élend; Studio MATOUS MK 0059-2132 (2011)
Trio pro klarinet, housle a klavir
Svar teorie s praxi (14) 2017; Nakladatelstvi AMU (2017), prilohové CD k publikaci Generace? —
Sedm smrtelnych hfich Hieronyma Bosche

Records:

Sonatori di Praga; LP - Panton 11 0392 (1975); Sedm hfich(i Hieronyma Bosche

Hommage a Machaut; LP - Panton 8111 0056 (1978); Hoquet Guillauma de Machaut

Severacek; LP - Panton 8112 0416 (1983); Klarcina fikadla

Hudba pro zesté / Brass Music; LP - SUPRAPHON 1111 3903 (1986); Vzpominka na pana Sudka

E-MAIL cameralis.lukas@gmail.com
WEB https://www.lukas-matousek.cz/




