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(1996 / 2000)
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for cello and piano
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Tyto noty je DOVOLENO kopirovat.
It is ALLOWED to make copies of this music.
Es ist ERLAUBEN diese Noten zu kopieren.
Est-il POSSIBILE de faire des copies de cette musique.




Vénec soneti je basnickd forma, kterd sdruZuje 15 sonetii vytvorenych ve vzdjemném
kruhovém propojeni. Posledni verS prvého sonetu je shodny s prvnim verSem druhého sonetu.
Posledni verS druhého sonetu je shodny s prvnim verSem tfetiho sonetu atd. Posledni vers
¢trndctého (posledniho) sonetu je shodny s prvnim verSem prvniho sonetu. Tim se uzavie
kruh Ctrnécti sonetil. Prvni verse vSech sonetl jsou sdruZzeny do samostatného sonetu (tzv.
,véncového*), ktery je myslenkovym kadlubem celého vénce sonetd.

JUDr. Jifi Hejda (25. 2. 1895 — 25.4.1985), jehoZ pamatce je moje skladba vénovana,
byl vyznamny novinéf a narodohospodai predvaleéného Ceskoslovenska. Po komunistickém
puci v inoru 1948 se stal nepohodlnym komunistickému rezimu. To co nasledovalo nejlépe
vyjadrtil Jiti Hejda sdm: ,, V prosinci roku 1949, tésné pred vdnoci, jsem byl zatcen, v cervnu
1950 odsouzen k doZivotnimu Zalari v procesu s Dr. Miladou Hordkovou, naceZ jsem prosel
Ruzyni, Pankrdci, Mirovem, Leopoldovem a Valdicemi, abych v kvetnu 1962 ve stdari 67 let
byl propusten ,,na podminku“. V cervenci roku 1968 jsem byl rozsudkem Nejvyssiho soudu
v celém rozsahu sprostén viny a rozsudek Stdtniho soudu z roku 1950 prohldsen za hrubé
poruSeni prdva a spravedlnosti. To jsou tedy hold fakta. Tech dvandct a piil roku, které jsem
nevinné prosedel v krimindlech nic ovsem nemohlo odcinit. A ty byly zlé... Za techto
podminek vznikaly sonety. Vznikaly — nebyly vSak napsdny. ProtoZe mit tuZku a papir na cele
znamenalo korekci, tj. jesté horsi hladoveni a spdnek na holé zemi bez prikryvek a bez
podhlavniku v nevytopené svétnici. V zoufalstvi smutku samoty, kdy mnozi spdchali
sebevraZdu, jsem se odhodlal bdsnit... Bez tuZky a papiru bylo nutno spolehnout se jen na
vlastni pamet. “

Jifi Hejda béhem svého v&znéni vytvofil bez jakékoli moznosti zdpisu a mnoho let byl
nucen udrZet v paméti 10 Veénct sonetil, coz je pies 2000 verst.

Vénec sonett jsem napsal v roce 1996 a znovu se k nému vratil v roce 2000, kdy jsem
jej vyrazné prepracoval. V hudebni formeé jsem vySel z formy basnické. Také charakter
i vzajemné vztahy ,.tematickych* okruhti jednotlivych sonetii se snazi reflektovat basnickou
formu sonetu (dvé CtyfverSi v rymu ,abba-abba’ a dvé trojversi v rymu ‘cde-cde’).

Skladbu Vénec Sonetii poprvé provedli 4.12.1996 Jitka Vlasankova a Ludék Sabaka
(Praha, festival Ttideni), piepracovanou verzi 20.6.2000 Jifi Barta a Jaromir Klepac (Praha,
492. Uterek Umélecké besedy). V roce 2002 ji Jiif Barta a Jaromir Klepa¢ nahrali pro Cesky
rozhlas v Praze a v roce 2010 Petr Nouzovsky a Daniel Wiesner na CD (prilohové CD pro
knihu Jiriho Hejdy: Sonety, LM 0001).

V roce 2011 jsem zkrdcenim Vénce sonetl vytvotil Sonety. Davam prednost
kompletni skladbé Vénec sonetl pied zkracenou verzi, i kdyz jsem si védom, Ze z praktickych
davodu (délka skladby ok. 19 minut) budou asi Castéji provozovany praveé zkracené Sonety.

Skladbu Sonety poprvé provedli 27.11.2011 Eduard Sistek a David Hausknecht
(Praha) a 8.8.2012 ji nahréli pro Cesky rozhlas v Praze.

Durata ca 35 minut

Vysvétlivky:

o 1/4 ténu vys
0 3/4 tonu vys
o 1/4 ténu niz
= 0 3/4 ténu niz
— = diminuendo perdendosi
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Sonnet sequence is a poetic form, containing 15 sonnets, created in mutual circular
connection. Last line of the first sonnet is identical with the first line of the second sonnet.
Last line of the second sonnet is identical with the first line of the third sonnet, etc. Last line
of the fourteenth (last) sonnet is identical with the first line of the first sonnet. By this way the
circle of fourteen sonnets is closed. First lines of all sonnets are uniting into separate sonnet,
which is thought mould of the whole sonnet sequence.

JUDr. Jiri Hejda (25. 2. 1895 — 25. 4. 1985), whose memory is my composition
dedicated, was prominent journalist and economist of Czechoslovakia before the Second
World War. After the Communist putsch in February 1948 he became inconvenient for
Communist regime. The following situation Jifi Hejda best expressed himself: “In December
1949 closely before Christmas I was arrested, in June 1950 I was sentenced to life
imprisonment in trial with Dr. Milada Hordkovad”, whereupon went through Ruzyne,
Pankrdc, Mirov, Leopoldov and Valdice” to be released “on conditional discharge* in May
1962, in the age 67. In July 1968 I was fully relieved of the guilt by the judgement of the
Supreme Court, and the judgement of the State Court from the year 1950 was repealed as a
gross infringement of law and justice. These are plain facts then. These twelve and half years,
which I was innocently inside the prisons, it was nothing to be able to redress. Ant these years
were bad... In these conditions developed sonnets. Developed — they were not written
however. Because to posses a pencil and a paper in prison cell meant ‘correction’, it is to go
yet worse hungry and to sleep on the bald floor without blanket and without headrest in the
not heated room. In the despair of sorrow of solitude, when many others committed suicide,
I decided to create poetry... Without pencil and paper it was necessary to depend only on own
memory.”

Y First Czechoslovakian show trial arranged after the Soviet example.
» Known prisons for political prisoners in Communist Czechoslovakia.

Jifi Hejda created in the course of his imprisonment and he had to keep many years in
his mind (without any possibility to write them down) 10 Sonnet sequences, which is more
then 2000 verses.

I wrote Sonnet sequence in the year 1996 and I came back to it in the year 2000,
when I reworked it considerably. In the musical form I proceeded from the poetic form. Also
the character as well as mutual relations among ,,thematic radiuses* of separate sonnets tries
to reflect poetic form of the sonnet (two four-verses in the rhyme ‘abba - abba’ and two
three-verses in the rthyme ‘cde - cde’). In the year 2009 I finished instrumentation of this
composition for cello and orchestra.

Sonnet sequence was first performed on 4.12.1996 in Prague by Jitka Vlasankova and
Ludek Sabaka. The reworked version was first performed on 20.6.2000 by Jifi Barta and
Jaromir Klepa¢ and they recorded it as well in the year 2002 for Czech Radio in Prague. In
the year was Sonnet sequence recorded by Petr Nouzovsky and Daniel Wiesner on CD.

In the year 2011 I made abbreviated version named Sonnets. This version was first
performed on 27.11.2011 in Prague by Eduard Sistek and David Hausknecht. They both
recorded Sonnets for Czech Radio in the year 2012.

Vysvétlivky / Notes:

= 0 1/4 tonu vys, 1/4 of tone higher Durata ca 35 minutes
0 3/4 téonu vys, 3/4 of tone higher

o 1/4 tonu niz, 1/4 of tone lower

0 3/4 tonu niz, 3/4 of tone lower

———" = diminuendo perdendosi
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Pamdtce Jiriho Hejdy (1895 - 1985)

Violoncello VENEC SONETU  Lukss Matousek

pro violoncello a klavir
(1996 / 2000)

I. Sonet

Impetuoso espressivo J =12

© 2000 by L.Matousek -2
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Risoluto, fermamente

196

be

fd— o

o
o

Py
o=

o obe

b oibﬁifﬂfffﬁffbﬁﬁ Ebﬁﬁfﬁ

202
e
)

)

G

|
i N
||I
1] 4

B 7DB o 71 L@y

B
e
i
o
=
.
13
Niiil
= S
AL
~
|A-_ Qll
|.w_ (Y1
el
A’HJV
“alell
IS
T )
il
1™
pa

213

7 @ @

I
12
[

P&

‘Lv

K—
N—]
\—/-é

sim.

218

7]
o/

=

St

< 2 i

bf“%f\z =

T fieieie

ul

PNy

222 o
gt e T

225

.

et s Y

™,

Vrn
|
—_—

|

b

s o o o o o 4
o0 0 0 0 0 @

—
A#'_
oy

bl

te e e

———mp



54]

[4)
P4
[ /ax)
A\
D)}

..—./l;g bﬁg"flaln

ey g

4@ @

—— mf espr.

©
= =
[
2
il B
il [l
(Y
o
E= S
N
[ “maN
€

rit.

Pausa ca 3"

N
|

-

Ll

VI. Son

Doloroso

® B fo G bo

/N
e e

Wi
| 4

fe e

\‘
@
I | I

fo be be

246
¢):

mp espr.

5[]

D)

=rn
O 4]

sempre espr.

254

ba
d =

L3

e ™

\_3_

R L3

A\NV

| | -

gy~ g

258
)

fo #be

SV Z

e
VAR,
| 1.
Q]
RN W
1
~
T
)
TN
TTTe
Lw
TTe
KN
BEL ]
e
KN

——5—
 ——

263
N

\_34

269

flaY
&):

1

oy YN
.
- Q|

il

o e | ™ T Ly

|

o
*
—

Pf

275




P

3

287 VC/

A
INT
I'H e

——

291

Py
- d o

3
—_—

___—— p cantabile

295

Pausa ca 3"

o
I
I

VI'F
I

I_SJ

P
[
1
]

o —

o
I
I

& T ®T1

-H',f_\-l?#- 0

=96

Quasi un ricordo J

VII. Sonet

Y
= wa v
il
q
Al
nilll
TN
Qlll
o N
shunm e

P cantabile

a tempo
—

rit.

I7_Q £

'lﬁ.
I

7] o®

|
Lo 0~
d

o

e -~

306
h o
¥
y .=

ANV

1
—

.)I_S

o

ke , T~
2

s i

(e

O

2 bo—

O

N

P

d =

4@

1
|

Jopte —a

3

¢l

315
S F

P Ya N

o

L/ T 1]
| 4 I ¥

N
q
N
Ql iy
(YRR
q
| o
o X
(O]
/# S
IR
ol
A0
E ==
S|
A

()
Y
XY
HEC W %
Y
|V l
e
o el
T S
@]
N
3 elelll
m ET
Ear N
3 ;3
5 olsl
& [
2 E
Ry
L_!mmJ
IS - <
2 ]
c
) 3
3
(%) T
o S
N
M
i
5
(L) | /
D

Pausa ca 3"

—o

I
P

o obe

e #h’f#hﬂ

i

o

#hth' ol

345
—~




a tempo

sostenuto

J:H2

VIII. Sonet
Espressivo

347

4@

@

-

P
@

o

Jf—— e mp——

g

el pebey, .

oy

e

by

b

351
—_——

rit.

a tempo

phe

pesante
ofe

el

fo £le

o o o &

3

o

i

o

4

o ®

354 bfﬁ

T ded

ALY

ke 5
J. 9|
|Hu||-! mugv J
\v/__ -
LE e
e
0o il S
T L ( —Hé I
% N
h\)o =G0
v ‘lll..v./v _‘
“3 A L) 1)
(e} \l\_\ Hﬂ”l.
9 - . b
§ ﬂH i e e
S .- i) °
| N
m> _UP MA. i
Yree L 15 AN !
, A
I iy _
2 TIh -
* H LY
- \ g D
. A _L¢
]
U Alﬂl..v . /V
o e A A
@ -
A ﬂw-wj alal
4 A LY 9|
o Ipe e ki ﬂy
o mm_ i~y M=
o LR
ALII vl K ) ﬁ '
o Ll K )
= 1Al o (L
© ] f A~ e
& 8 N 8 BN

o

., = ¢

[ Pl

o

o = ¢

[ Pl

o

e

L

A
iy

‘

y 2]
PN

b

o

~

—T

i

e

=

[ e

377

Py
®

_ = ==

382

Pausa ca 5"

mp < mf




J-0e

Misteriosamente
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XYV. Sonet

"Véncovy"

Molto espressivo J =12
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Lukas Matousek
vybér skladeb pro violoncello nebo s violoncellem /
selected compositions for cello or with cello

In memoriam John F. Kennedy (1964) pro / for fl, ob, bcl, fg; cor, tr, trb, tba, vl, vla, vcl, cb 7
- verze pro nonet / version for nonet (1974) (fl, ob, cl, fg, cor, vl, vla, vcl, cb)

Intimni hudba / Intimate Music (1968) 6
- verze pro sélové violoncello / version for solo cello [Chester Music 1984]

Promény ticha / Metamorphoses of Silence (1977) for strings 10°

- 1980 verze pro smyccovy kvartet / version for string quartet
Sonata / Sonata (1980) pro kontrabas a komorni soubor / for double bass and chamber ensemble  10°
(fl, ob, cl, fg, cor; 2vl, vla, vcl)
Ut heremita solus (1982) — motet Johannese Ockeghema / of Johannes Ockeghem (fl,cl,vla,vcl,pf) 10'
Viderunt omnes fines millennii (1999) pro dechovy kvintet a smy¢ce / for wind quintet and strings  6°

Vénec sonetl / Sonnet Sequence (1997/2000) (vcl, pf) 35’
—verze / version (2009) — vcl, orch (2,2,2,2 / 2,2,0,0 / archi)
Sonety / Sonnets (2011) (vcl, pf) 19°

= zkracena verze Vénce sonetu / abbreviated version of Sonnet Sequence
Stiny a odlesky / Shadows and Reflections (1999/2000) (fl, cl, v, vla, vcl, pf) [Cesky rozhlas 2010] 20°

MiN Kaleidoskop / MiN Kaleidoscope (2002) (fl, cl, fg, 2 vl, vla, vcl, pf) 12°
TFi novelety / Three Noveletts (2004) (ob, vl, pf) 14°
. - verze / version (2004) — ob, 2vl, vla, vcl

Oda na radost / Ode to Joy (2008) (recit., vl. vcl, pf) 12’
Pamét’ prazského palace / Memory of Prague’s palace (2009) 10°

pro komorni orchestr / for chamber orchestra (1,1,1,1 / soli VI I, VI I, Vcl / archi)

Diskografie / Discogqraphy

CDs:

Lukas Matousek: Chamber Music; Studio MATOUS MK 0044-2931 (1998)
Vzpominka na pana Sudka, Barvy a myS$lenky, Promény ticha, Aztékové,
Sonata pro housle a klavir, Pe¢et mi€eni (Sigillum silentii), Fanfara 17.listopadu

Lukas Matousek: Vénec sonettl pro violoncello a klavir; Lukas Matousek LM 0001-2131 (2010)
Vénec sonetu

Atelier 90 - I.; Editio Cesky rozhlas CR 0115-2131 (1999)

Kofeny ¢asu (Radices temporis)

Bambini di Praga - Concerto picollo; BONTON Music a.s. 71 0525-2 (1997)
Kvét z raje

Rubinstein, Hindemith, Bloch, Matousek; ARTA Records F1 0062-2 (1995)
Intimni hudba pro violu

Miinchner Flétentrio; CAVALLI RECORDS CCD 267 (2004)

Mozaika 3

Umeélecka beseda, Komorni hudba ¢élent; Studio MATOUS MK 0059-2132 (2011)

Trio pro klarinet, housle a klavir

Records:

Sonatori di Praga; LP - Panton 11 0392 (1975)
Sedm hfichl Hieronyma Bosche
Hommage a Machaut; LP - Panton 8111 0056 (1978)
Hoquet Guillauma de Machaut
Severacek; LP - Panton 8112 0416 (1983)
Klarcina fikadla
Hudba pro zesté / Brass Music; LP - SUPRAPHON 1111 3903 (1986)
Vzpominka na pana Sudka

cz: http://www.musicbase.cz/skladatele/618-matousek-lukas/
en: http://www.musicbase.cz/composers/618-matousek-lukas/
http://cs.wikipedia.org/wiki/Lukas MatousSek




